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Chapter 8: Line ENbancemencs

ADDING SPACE AND GEOTDETRIC DESIGNS
TO PATCERNS






index-122_1.jpg
()
z
~
g
<
o
5
z
P2
2
5]
=t
(]
(9}
3)
]
Q
js)
=
<
g
(©)






index-191_1.jpg
Noex

oo e s
indcatepatens

[ —
iy
s
it .57
spacendgeomerc esns, 771
anges Sl ol
vl eV s
[
s comer gt
acceredoneytomi 182
ey Sances 152
Dotbieline 151
Fredine
foorine s
aperneBrches 182
ey
Lrge e e 152
o asectons 15
Omimerl e 153
Ot houniin i
P 184155
Sl oge 152
Sened 153

crongng s 5153
kst otk 11127
At s Knoted e 114
Bocad Loop ok 125
P 111
Come Croe Gt 121
Clscteser 122
Comsex Bt e 112
Comertionr1598.55
Counuy ok S 110
Double Croved ook
Sramenc 122
D Fame oot 12
Rt Bl o 18
Pl Hoomboon 120
Foreer Lot oz 122
For e B Honeors
i 15222
foximd eund et 11
Harat on Drce Frane 116
e s ol 128
[ty
Ko o oo 112
L CesgonTonle v 122
ey found Cces 115
ot neectan, 154
Open ek 15
Pt Kt Cre 114
T Queens Coden oot 20
Qe Lce o 126
FopesandRegings i 123
FotgnedCom 112
S Kot Fame 112
Simpl Bwood Wiz 15,
Simple ateCoss, 14
Siple o tine i 18
it ook el 21
Sommer Sl ook 12
e oot 11
Thee e B Fame 11
Comer s 38110
Corer s 1-2.98.99
Dagonry 110
Dagonrier 105
BagoriTogoc das.
e 108
Frelne b 208
Foordnetra 100
Honeycoms Tt 202
Hourgas Tt 1
oot ien 4649
Loers koot 104
O recadn 1.
ety

[y
o Sosca a1
Aoughedtion 165
s 106
Thee Lo ot 100
TeTcToo s
Woged Dron 108
W Core 281
Wy Oagon, 109

s ee o ymbols

s se s souars vt

i coner s
Viing s

[y
oo o 12.178-179
CetcWinged Do 124
Dragonrig 12168165
Dragen eadbesd 1
G o, st
Hoseand g Chstrs 13

156157
Lovabids Pl 150
Scment e raon 158-155
FasingThougn 176171
rosdingiy
Simer s Gnce 167
S Do Toppr 165
Tt e 18165
Tmes A g 18 172173
T e, 176
ViaginondHoseure 12,164
e e Spoons 1417

il 5-55,186151
g e 657
geamevic 151
g
oo sl s 2.
Semssnce G 158
s s o 5.6 146-151
Vinganndss 3

rames S soaes nd

fanay egous bl

o e o 17
oo 438
Py
Sing e .58
Mommen szt 36
modemar 3
g peiod 5
oveen
g gt 1.6
s sage 5.7

[ iyhey

ek i, 2

fncediaes 2925
e Orment 96
Srocade Lodderine. 97

e e T L 96

e e oot e .

e Trges e 00

Gonmry st e 82

Dimond ke Kot 93

Gouse Pkt L 8.

s andace Kot L 22

Gordn ot L, B

Hanesoon ot L 21

Horyioms W oot e, 2.

e beors v 85

LocedTaht oot L 22

Goneknety P e 93

Lovers oot e 22

ey o o ot e, 20

O Waves Omiment 6.

Gren e koL 33

pen rocade T e, 97

et e e e 25

P Dnct ot 80

Pt et 2

Fomad S Kook e 2.

Seed S oot U 88

S ot ne 3.

Sy S L. 1.

Sl ot 82
Sinpial et
e i e ot 25
Tt oo 5.
Tty P e 51
Tt T 33
Ve Cort Lo 50
Zigag kool a1
oot 455
ne nharcements, 171
ne ot v b
fooned s
maredunis, 253
ki s 22
w28
ey 3425
DosbieFenetire 12
Fecae g2
Horeeomi a1
Hougin g5
ReerConer 12
Sl oL 2
Vide T B2
s Se e suares and s
Tegous s
g Ketone Frne 184
CateCosL1mn
G218
Gt Woged e 192.183
et Gt s 186157
Feron oo 185
SoreCo s 188
g 5
g ines 2
arn e e s
it
svuhingineoos, 53
Symeoim s
o e, st
s o s
Tektng s 5.9, 152.155
o
Vi il 125-145
e 128, 18018
e 2108
e 28 134137
oy
o 128,185
Iegsand s 15
Ioviids 139140
e 128130, 145
ol ad g 125-131,
pirie ey
Vg niuence 27

Fatar ndux
Acenedoeycomb B 134
ngeKeytonc e 143
ArDecs Omament 95

it T, Kot Frame 114
Escigimmon boud 178

Bl oo 128

ey Bnches B 152
B B 162
BocadeDogon 14

B addr e 97

B Loop o 25

Brcad e Tl v 56
B ity kot U 35
Brcade e Knoed Fame 111
B Toolr e 2.

Bty oo 151

Gin e rmarent 121,

Gt Core 120

Gl o 2181

Gt e 161

Gl et 15

e inged Angel 182
Clicinged Dgon 118

Gl oo it 195

Gl Laaper 122

Compe BoroodMaze 17
Come Kot -8 5859

Coume s Hests e 22
Counry R Squre, 115

Cowngosnen 21
Den st Vg 139
Do Ltia oo L. 53
Doubi Crsed ook Omament. 122
Doty K 15,
BouniFece i o, &2
Dot L i 15
Bouni Pt ot Lie 42
DragonFone oot 03
Bragoniom,
DragonturyComes 10
Dragontieadbort 165
Dragantean Coner 125
Drgons Torgue Come L4
Dragon T L
Ernedigies 151
Eey Koo 8
s e Kot Lne 2
s wLaceComer 1
Flamal o 18
Fece Vi i &2
P on ot 120
Foede bt &5
Fredne B Cane 100
FormerLost iz 122
Fourinead 55
Four L G Corre 1
ourdine B Honeorb et 12
Four e e paon 176
Foxndounitra: 13
Gardon oo s .
Geomanichnas 151
Gotve Lt oot 11
peneBanches 12
G o e omd s
Pl 152
et D e L1
oo Hoon o e 1
ey Gt Lt oot 45
Heron e o 15
Heton Cos ok 15
i O
Horeycond T 53
Haneycomt T Corer 122
Honeycomb ekt Lie 1
Hare s DragonCrsbour,
[
Howgs T £5
Hourgas TustComr 101
Ineced Heas Koo, 122
Inctaced oL 28
oo et s 15
lan sfkrot 122
K ansom 0 L
nced T o o 135
Lcedloveid 139
er e 228
L DgoaTaogle 132
Lo g Tigleimer, 122
Lo e Ui, 12
Lite Spala 177
Litee Toed o 112
Lsfind O it 150
LTt Brgon 135
LeaToea il 134
LeaTongud Lover i 140
Lok Tanekrorne 2
Lo knoty Pl . 55
Lo Pnc, 150
Lo o 20
Lovers KoorComr 104
Lokt &
s ot 1
ity GoRound osed Pl
e 15
ey o ound Kot e 22
G oundOpen Pt
e 15
ot st 158
o T o 148
OpentocadeCome 101
Spenstocde kit 18
Open rocadetiine 53
Openrocade T e, o7

Ol tne i 152
Ouert ownangd 5
Ouerthe sl e 35
Faelioot 135

P Thougn 10

P Dt 20
PP Ktoned e 124
Pt Dsgon 1.

Pl e Care, 13
Pt L oo 53
Pt P an e Bnchl.
e Shoshc Conr a1
e Shoc oot L &2
T GusensGrden oot 120
Qe e 128
Rensance Do, 10
Aot Coater T, 52
Somsnere kot s
Hopetand agings oot 121
Sotapedcrn 112

Roughed Cros Come 10
St D Ko 1
Sollrs Rpe B 132
oy

Sed pra ot s
Shoce Kot Lne 37
Stoce ko Frame 112
Shddr S Ko 17
Socy i oL g5
S Bovod Naze 115
S G Gon L
Sinie oot Lne 3

Sl Sl Ko 15

S Tt o 1
ST i T 2118
S s L3
Spitbeoksast 1

S Teaior 1
Senr, 133
SaneCelic o 10
Simr Sl bince 167
S S o 17
SanDaorToppr 158
Sinpial o e, 81
Tty 141
Tttt 1
TolknatDoon 155
Talkan rtare 13
Tinid s v, 156
Tk T 85153
el e oot e, 25
Tee e r &5

Thee e i Core 100
Thee o e 21
TeTocoa Came 103
TeTacToekna oo 5
Tty Foblens v a1
T At 17
T e 176
Voo By o, L5
Viing A L3 3n Tl 145
Viking B 1

Viing Dt Horesand Sakes 145
Ving et 35

Viking s .

Vking g Hownd 10
Vikin i rdions P, 168
ing oo 135

Vi S 125

Viing Sk o, 10
Voot 22
Viin e ndDogs 14
e ove Spaors, 137
e o Tk 2
Vo Drgon Corer 108
v Cord Comer 1.
v Cod ket e 50
Vi OragonComer 109
T soottine 2

Great Book of Celtic Patterns | 189





index-18_1.jpg
| i reen an, wotves and.
i Ponl,the Green
Man face s surunded
bya complex brided
knot ptten hat
tarslorms o Vikng.
wolver Todd teret
belowsh face,two
Ringerke syl roosters
with antuined tals
atp the knot borderTo
complement the ame
size o the Dregen Flght
paining,the Green Man,
Wolves and s panel
waspaed n arst ol
ona 127 16" camvas
Thatcanves was matted
withchocolas brown.
and s small v ne
Sccent worked incolored
perifinshod off the
overietarea. The ttern
forthis poject can be
found on page 162
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Chapter 2: Gallery

This premanufactured wooden clock’ face became a wonderful canvas for e’
A Wosting, a woodburmed crculr ot design wih Laced Loebids s the cener
‘ccant. A smll ouch o watercolor work i add 1o arhancethe il apects
ofthe patten. Gripping bests were fvorte theme doring the Oraberg/Broa sage.
of Viking/Cetic atwark Thepatte fo ths projctcan be found on page 172.
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Chapter 10: Celtic KNot PaTterns
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T3 nc thekoothas been plote,connect th dots it panc e

Widen the pencil i to the desired thickness by drawing Ines on
efther sid of the orginal line. As you establishthe thickness of the fine,
also smooth out the curves i the aops.

Place youringer on one end ofthe kntted . Follow theline up to the
st intersection ofyour knot. Vith a pencil mark the e as bing o top
ofor over theintesected ine. Move your fnger along the same ine to
the nextintersection. Here, mark the line a going beneath or under the
second e, Continue marking the ntersections nan over-and-under
pattern unt the entire knot has been worked.
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WYVERN DRAGON CORNER
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VIKING ANTDALS
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Religious Symbols
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GLoSSARY Of CERIDS

Fiial: Sl dsigns tht can be added o the open

o broken endiines to complecethepattens I hs
patien, thescrolleaves,
Shownin ed,are il
designs that nishoff
the patten. Fiils
can detsminethe
isorcart sty of your
inished pttern.

Impertect Weave Patern: Any Ceic ine dsign
th does ot hae a perfect weave patten. These
paterns wil sometimes contain anara tht breaks the
hythm ofth aings.whichoftn happens when two
Independent Ine pariernsare overlapped t create &
frame effect orwhan a news dsign i eed o the ot
parten Imperfect weavescan be avoided by ading
new s o the design
o i, one new e o
o-overand the second.
newlne 0 go"under
the orginline work.
The vking King and Horse
panel desgn pictured
combines thee desgns
anduses an mperfect
weave patem A four:
ine brad pater that
Interocks with  pilrof
Viing hrsessused 0
crese the frame,and aViking king desig s contained
{nte thatframe. Secauss the o o horeecrases
the il of the it image hore o complte the
frame,the over ancuncer iythr ot a hat poit
inthe design

Inserted Uni: A s <comtined il square, ot
amontha  nerocked it n open-ended

e e

boid patten s an
inserted unit I the shape of o diamond,shown in blse.

Iteriaceornterlacing: To weave one ncipendrnt
i over hen unceranether independent e to
creste s, rad, o kot open-ended patern. The

= waloalsoian
ROEPRGED ovrandunierpaen
B2 it masecs

anotherne n the pattern. T overand-underthyhm
is worked thioughout the entre desgn.

Interocornterlocking:Tojin o o
e <antire e e e e Ot

t<omned iox
JERORBOREL sutomissrown e

it ok i
he koot it hown o bl s om b e
Uplonarepesed sl<ontamed ok ptemr
Steret ot roems.

Great Bookof Celtc Patterns

‘Open or roken Line Patterns: Desions o paterns
thathove unfished or unjoined lneends.These

e

Perfect Weave Pattem: Tis pater uses the over

andunder weave thoughot the entre design  the

paternis selfconoined,one e s oned fo maie o
continuous In desgn,
andithe over-and-under
pattern s mantined at
the oining poin. A perfect
weave can be mad up of
any weaning pateias
Tong 2 the waswe pters
is completed throughout
theencie ne work

Rhythes The epeated parerns of over-and-under
weaver that appea 3 bne hat uses 3 tepentd st
bracor knot desgn, Inth repesting patem. esch

Imersecion cosss nan

FEEEENE v suaontote
nectinerecton When

cresting v knat patterns, you can ussthe viual

hythr of he desig 1 checkif you hve conetly
marked your wening pater.

Selt-Contained:Tuists,brsids,or bnot patterns that

arecrested ring v
Continuous ine There
sreno bresksor
open erded nes.

SpltLines:Spit nes can ct s f they wers cne e

eing though the weving patern togetheroras

indaperdentlnes that re oven separetsy. Faralel
‘andspi bnesconbe
used thioughout he
entie desgn orjus in
certan segments of the
patern.n s pattrn, eachbrid e s made up of
01 ines that wesve over and underthecther
nesinhe paterna  they were one .

Weaving Pattarns: The number of s e goes
ver then under s 15 weaving ptten. N Celtic
knots use  basicone-
overand one-under
pattern, but therecan
bevaritonsnthe
weave Just s with basket weaving techiaues, el
Knots can 1  two-averand-one-underpatern &

two-overand-two-under patten,or any other posse
combinstion of wesves.
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JPLOTTING ANO
GrAphING KNots

USING GRAPH PAPERTO CREATE AND MODIFY
KNOTTED LINES

Graphing or plotting a knotted ine i the easest way to create new layouts
and new knat patterns.To plot  fine patter,you il need graph paper,
colored pencisand an eraser The scale of the graph paper, from four

squares (o the Inch o ten squares to the Inch,acts a5 a guide to the size

and thickness of your knotted line.Using graph paper with fewer squares
perinch will give you a large and thick knot The more squares per nch,the.

smallerand

inner your knot will be Lets take a closerfook.

SUPPLY LIST

02 Graph paper or a photocopy of the.
provided sheets

2 Colored pencils

0 Eraser
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TIC TAC TOE KNOT LINE

sNasovd aNIp

OVER THE RIVER TANGLE LINE

THREE BLIND MICE KNOT LINE
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'Che ORIGINS of
Celcic Knots

ANINTRODUCTION TO THE HISTORY OF INTERLOCKING
AND INTERLACING LINE DESIGNS

Todays Celic knot work th topic o this book, features complex designs
that doveloped over sever centures i Scotand,Irland Wales,and
North England with strong influences rom the Viking cuture, Th fist
examples of knot work n Celtic art appeared after he st Viking Invasions
of Bitain circa 800 AD.The Viking influence upon Celcart continued
throughsix stages of Viking artwork unti 1150 AD.Inthischapter,we'l
{akealookatuminated manuscipts—wriings that were embelshed
with hand decorated and gold esfed borders etters,and
ilusations—of the Chisian Bble and explore the
merging of these diferent cultral art styles o

what s known today as Celic knot work.
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KING'S RANSOM KNOT

COMPLEX BOXWOOD MAZE

@

SUMMER SOLSTICE KNOT

FOUR-LINE BRAID
HONEYCOMB MOTIF

Great Book of Cetic Patterns

o
3
Iy
»
g
a
@
>
Z
(<3
?*
K’

nr





index-112_1.jpg





index-180_1.jpg





index-129_1.jpg





index-161_1.jpg
Great Book of Celtc Patterns | 157





index-34_1.jpg
Knotcced Lines

Once youtve mastered tists and braids, knotted
linesare your next challonge. When mking.
Knots, the ine s back upon tslf o create
theintelacing. Knots can b created using only
one line or using muliple fines, and they can be
assimple asane loop or as complex as mukiple
loops tha hecome tanls

1 you eish to completely il an res or move
from one design patern into another, the knotted
line i an excelent choice Let take a ook st
the threetypes of knotted lines: one-lne krots,

mlipl-line knots, and tangls.

one-Live knots

“The anedline knot ptern 3 common theme i
el k.t ca b s simple a3 one e st
(s Figure 3.14). The ok ofthe knoted fine
can be uickychanged b odusting heshapeof
theloops andby addinganglswitinthe loops
forw

ety (sce Figuee 3.15 and Figure 3.16). You
can theead the line theough the oops of &

Kot s many times as you wish o create rger
Knot patteens see Figure 3.17). Very simple
ooped knots can often create beautful repested.
patteens that low throughout the artwork

(sec Tigure 3.15).

Figure 314.Tis smple
koot pariern wrns

bock uponitselinone
loop sl epeating s
over-andunder hythm

tvoughoutth ine.ou

can'see hat th upper
e of thefoop ahvays
s overthe cunvd ares
efhe cop

Figure 3.15.Fer s
sample,the e cresies
aloop s5in Figure 313,
butthen s hveaded
though the opering
made by that loop.

hisisa e k.

Figure 316, n this
pettenn the kot hos
been stiched omate
along kno, lusane.
ofthe cops s angled
e th other etains

2 curved pofe.

Figure 3.17.Even though
s kot nterlces thee
times though s loops,
thecuerandunder
b remaios he same
Inalof the knats

Figure 318, secause
thesesomples use smple
kpots,yout eye can
Quicy follow theover-
andeunder thyihm that
Teads o the nect knot
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Chapter 4: PLOTTING ANO GRAPDING KNots

€Rrercise q: BREAKING A KNOT PATTERN INTO MULTIPLE LINES

New lnaps and tarns are not the only clemets you can add to 3 ploted pttern,

You can sl break the patteen lincs into new sections Lo creste multipleline patterns.

Study the patter. Again,this pattern s worked from the previously
plotted patter for Execise 3. The new pattern contains two lnes.
Oneline s very similar to the orginal heart patter in Exercise |
tizinterlocked with a second line that encrcles the heart

Begin by plotting out the pattern from Step s of Exercize 3, zhown
in ed plot matks.The loops of the oiginal heart shape are marked
in gold and willnotbe used i the new pattern. Widen the 100ps to
allow room for the new ntersection lines,shown i blue,

40 | Great Book of Celic Ptterns " ——
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Chapter 1: The ORIGINS of Celtic Knots

The Oseberg/Broa  inelcing and e decoraions s Figare
portod,between 750 16).Therbban bodie of theanimal drin s
ADandB0AD, i prid beginto conlntheir own dcorstion
consdeedthe it o of smple il tipe, o geomelrcpattrn.
e iking e soge. The mouths of he aimals e pened and thel
Avimals have smalllps re extended t become small K paters.
Neadsand cxtrawide Sl designsacent ipjoitsand v s,
Foure LAEuyVkng  bodicscrowedwith  The fourth stage of Viking art i lledthe
setbuinte " Oen,  Mammen ssg, e 50 AD o 060D, Nrs
il iy veprsened, an snimal cnnot | relsticor naural
beidentiedasone  anmls eplc the
partcular specie see Figure 1), Geometric  styized animals of @_@))
pateres te med o surround the ikoal it eatier otk Yo the ,m&,“\k‘\(@\
T st el Viing sl of s sers  bodisotthsenimas | (NS
clld the Gripping Bes o GretBestaton now inchde ey 2%
kg o 4 dragonbk sppesrane complx dcoratons of
Between 04D nes,dots,andssps
and 70 AD, Viking (et e mmsaCese
at moved bt s N
second stage: the the hip joint and v those bodies can conain
Borre stage. Animal line become more Pt sl design
bodisbesomo tianc cxggented. ks s v begh o sgpes n
morscbontike,snd e srtwork.The fct of ananl my fin e

begin to intertwine or  Figure 15 Imerocking  hard to distinguish because they can take o the
patterns, such s this

chain malsample,began
Curvedbodies begin 1o appear cung he Iy 950 AD and through 1050 AD, both animals

st within the design. appeatance of twa or three plantleaves,

toarch sharply. Duing 807 Stage. and knot work sppear. This s the Ringerike

this stage thering-chain pattern s notsble and s stage, the ith stage

e of the frst intelocking repetitve designs of of Vikng art. Small,
Celic kot work. This isthe fist appearance of hin tendils sre sdded
the nterlocking knot design ss part of an snisl’s tothe desigas. These

body or as a stand-alone pattern (sce Figure 15). thinner lines split

The g o ol g
rethnd oo vorkor thea
Viing e probly B urend
Dot | P
it B i
Celtc art of today: ol the dririai animal bodics bose
e 5 B s o e o, i s

BB Xoby oo 100 AT Vg g o o 4 mong knad s e

the animal form ad
matured ino dstint nd
ntricate patierns intricate i both theie 3nd vines s framework Lo the main desga.

animal designs become  elaborate olage appears, s does the use of plants
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ChApTeR Q: ADDING COLorR

USING COLORED peENCILS

7

Figure.1.Ths buebicd
paten shovwsthe flect
tht s o coored
percisconcrete. The
e p——
bronrish ock venthough
el b coioed pencl
wasused nstesc o,
yelowochre, appe graen,
orkchary e ncigo
ble,anddak French
roy e appled forthe
Hghlchs and hadows.
At lyerof medum
bronnwasadded tothe
e vine e athe end
Notce how i the vine
colorlockscompared o
he ebi wing e,
wheroonlyshadesc i
were e,

s mentioned carler, 1 used a heavy weight,

50 ponnd,colored,textured poper for the

llustetions n this book. The coloring of the
paper not only provides a colored background,
but it can also become part of he shading and
color mixing o the drawing, The textue of the
paper gives s stone carved fecing o the fnished
draing. Colored pencile can slso be wsed over
many craf susface,including papier-mche,
pottery,and even woodburing

Because colored pencils are transhucent,
allowing some light to show theough, 1 ik to start
shading by using dark-toned pencil colors firt.
Over these dark tones,lars ofbrighter hucs are
added. Highlights can be added to an area with
the use of top layers oflight colors and white.
New calorscan als be crested by thislaering,
technigue: 3 light yelow penilcolos Lid over
bright red il tint the red ares to  shade of
erange. A colored penil drowing con casily have.
20040 layers of color applied (scc Figare 9.1)

O the folowing pages, 11l show you step-by-
step how 10 add color o your Celc designs, Well
start with the darket shading frst and work oue
way through the inal layer of color,

TIPS FOR WORKING WITH
COLORED PENCILS

1 Keep your pencils very sharp.
Fine points creae inel crawn Ines.

2. Lay down the color in very thin layers,
and then develop the color by adding
new thin layers. The i i colored
pencil an buid up quicky i the colored
pendil s aplied too heavly,and that
thick wax ayer il rsist new colors
being added.

3 Using many different colors in one
area enriches the lookof a colored
pencildrawing. Experiment with the
colors n your st o see which ones give
youthe best combinations. o example,
you may develop a medum blue ares
by using dark reds and purples for the
shading and pale greens orlight greys
for the highights.

Shading and highlights are often
applied firs,Once these e appliec.
several light layers of a colo canthen
be appled to the entirearea. Ths will
transform the shading and highlight
colors nto tones o the overallcolor:

5 Mistakes with colored pencils can
be casily corrected using cleartape.
First gently loy tape over the area that
you wish to emove. Do ot pres the
tape down. Next, use anink pen to mark
the tape overjust the area o color 0 be.
tect When you pick up the tape, it il
pickupthe colored pencil that was under
the nk pen ines.

O colored pencil work can b sealed
Withaspray sealer when the work
iz completed. Spray seler protects
thedrawing fom it an st budup.
ofen useareworkable spay sealr for
my dravings.This ype o prayprotects
thedrawing butallows ornev work o
be appled over the spay surface.  can
et draving aside and then oo back
and add new color to the work.

Great Bookof Celtic Patterns.
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ADDING ANGLES AND POINTS TO FILL YOUR Space

O .S S

yeto v the b e i e 63 4%\‘\,9\/‘/%‘\,"\4/%&

sressbetween he knotied

ADDING INSERTED UNITS

Inserted units can be added to fll inan otherwise ) 3

SEEET Syr oo

ASSOESETRN

Figure 6.5 Thes new
loops cen e crculr

it
tchedto
< Figure 6.6).

g down to touch the outl

loops has ben pulled
toward the centrof the
koot patten end has
beensharply ported 10
filthe space.
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HILL'N DALE BRAID

Line paccerns

THREE-LINE BRAID
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VIKING ANTDALS

-TAILED DRAGON

LEAF:

135
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Chapter 4: PLOTTING ANO GRAPhING KNots

CEXERCISE 2: CREATING A NEW PATTERN FROM A PLOTTED PATTERN

Now that you have created a half-itch knot, et altr it to make it a sel-contained knot
by looping the lincs back theough the design and joining them togsther.

Study the patter. You can seethe basic heartshaped knotshown in Step 1
of Exercse 1 within thisnew pattem. In the previous exrcise, the knot
endectwithsraightines.For this patten, those ines wilbelooped back
into the knottojoinatthe op of the heart.If you trace your fingeralong the
path of the knot youll notce thatthe over-and-under otter s sl present.

Plot the orginal heartshaped knot pattern nred ik Here, e matkedt
the endsof thelnesat the bottom of the haart knot i goic These gold
plot marks il not be used i the new knat.The blue plot marks show
where the end lnesloop backinto the knot o joinat the top of the heart.

G Heets thenewpatem oo
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1sorsoops were corved
o careully messure each eaf an i
This Engl Honeycomb Bad Sugar Scoop
hatafourdine ot pattem around the
Pandle and  sarcameo ke ns
thescoop, Carved roma 2'x 2'% 12
basswood blank,the iishe c00p was
decorated by woodburing the knot
pattrns Thepaters for i project can
befound on pages 84 o 117

s Leat Taled Dragon woukd
be  perfect ccent forayoung
acys Jewsky box ot hope chest
Vioodburned on bich pywecd
thedosign alsoincudes e
leteriog 1o persoraasthe
buning lote how sasyits o
add s svall it tathe kitering
o gve the e Celic ok
The Mammen stage of Celicart
ntroduced orgric siements.
such s s drogonts e tal.
The paten for hsprject an
be found on page 135
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Religlous crosses, such o this Gl
Cros 2,31 poplar paternsn today's
Celicar. Though tis project was
croted by woodbuing a bich
plywood blan,it wouid be s besutful
Carvescrol sawn,oreven siched a5
an appliaué quit 15p The ptter or
his prject canbe ound on page 181
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Other styles of FINIALS

Aside from Viking animals, many possible finials
can be added to any knotted line pattern. Here
are just a few ideas to get your imagination going,
Figure 7.13 and Figure 7.14 show a variety

of organic and geametric shapes that you can

use in your finials.

=

S,
%
)\
&
()
Y

»

Figure 7.13. Leaves, flowers, and other organic materials create a Figure 7.14. Geometric finals add a crisp finish 10 ine.
lighter finished effect and give the overall design a beautifu lair

HLOLLL4 A4S
6@/@({ 1/ g//

w2
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Gallery

USING CELTIC KNOT WORK IN VARIOUS MEDIA
Nowthat you understand th historyofCetic knot work et take a ookt
some examples of knats used ndifferent medis o get youthinking about
howyou might want to use Celicartin your prticla crft You il ind a
arityof knot ok onthese poges, eveything from smpletwistsand brads
o compe ntelacings andlrge knotted designs.As you browse though
the examples,youtl motce tha el ko otk an tand lone o be pat of
an overal iece of rt an tht the teocking and neracng desgns can
oo forma framevork fo ather rt.fve s pointed out how elementsfrom

the six stages of iking history have nfluenced some of the designs
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Celcic Knoc

JOACTCTERNS

On the olloing pages,youl find more than 200 ready-to-use Celtc
patterns Thesepattern show all of the eltic knot varations discussed
inthe carfrchaptersinclucing tists and b, kntted lnes, comer
pattens, el contained knots, il Viing aimal Ay ofone these
patterns can b atere to create dozens of adltonal patters oryour own
artwork, ging you the potental o create hundreds of designs. vealso
Included many coloed examplesof the pattems o ve you deasfo vys

10 use colorn your own work.
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ChApTER 7: FINIALS FOR INCERLOCKING OESIGNS

Lets ook at a vareeyof eaysfnias can

anhance your designs. Bresking a self.contained
Kot alows for the sddition ofscrolsor mare.
complex desgns (see Figure .15 to Figure 7.17),

Figure 7.15. Thsslfcontined twistpattsim would
ke a wonderflaccet point 0 any craftworkand
can be easly moxlfed o accommendatefinsls.

Figure 7.17. Here the nt rom Figure 7.15 has been
tansformed oo 4 Romanesque-sye design Leaves
Have been addd s il and incorporatedino the
nteiocking pattern.

Figure 716, Breking the knot from Fgure 715 e
thetop loop allows or the ol of a simpe scrol
il These scrols could now b Intelaced ith

another Knotpater. a srightaccent bne,or even
2 monogram leter.
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Place your finger on one end of the knot. Follow along theline,
marking each intersection as an overor under junction.
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Celtic Line ano
KNot paccerns

UNDERSTANDING TWISTS, BRAIDS, AND KNOTTED LINES.
Interacing and interlocking line designs come n a varity of twisted,
braided,and knotted patterns, known as sraght ine designs The simplest
type of straghtline design is a twist. Adding additional ines tuns a

st Int0 a brad. Other types of sralghtline designs include stand-

alane patterns, such as one-ine knots and multple-ine knots The most
complicated types of straightine design are tangle designs.In this chapter,

wefltake a ook at how to create each of these designs.
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AOOING Color

A STEP-BY-STEP GUIDE TO ENHANCING YOUR WORK
WITH COLOR

Many of the colored samples thoughout this book have been created in
arsts colored pencis.| enjoy this medum because o the lexbily it ves
me a5 an atistan the vbrancy t create. Unike many other mec, colored
pencis require o water o ieaning media.You ca easly sharpen them to
the finestof points forvry thin ne work o use a wide or blunt point for
sy il work By orking the designs invery gt ayers of colorone over
the othe on heavy weight toothed paper orcalred paper,your entire
fiished projectcan have a wide ange of olor tones detaling nd

texture.Using lots and ots of different colors s what gives

the ibrancy to colored pendil work Colored pencll
areavalble i several syl Inclucing arts-grace
wax-based pencils watercoor penci and ofl
pencis. Anyof the three stylescan be used

for Cetcknot work designs. Allof ths

means casy and quick fun in creting

your own Celic knot designs.
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PACTeRN
Changes

ALTERING DESIGNS TO WORK WITHIN A SPECIFIC
LAYOUT OR SPACE

Because there re no ruesin Celic knot work ather than the over-and-
under pattem ofntersection,knotted lne patterns can easly be changed
oradjusted o ft wihin the spacerequirements of your cratorar Spis
pointsand insertionsar justa fews o the ick that can be employed to
ater Cete knots tofit any scenaro.Each ofthese chaniges is equally easy

10 accomplish and severalcan be used together to create.a new design.
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STYQUNY ONINIA
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About the Auchor
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Classic Canving Pattens i thlr Internet woodcarving

studio,focusing on online tutorials, projects and
patterns created exclusivey by the author for

the crafter and arisan,
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index-132_1.jpg
LARGE DRAGON
TANGLE INSERT

siino onv 's2¥vnog ‘ST

'DOUBLE CROSSED
BOOK ORNAMENT

CLASSIC LEATHER
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FOUR-LINE TWINED HEART SPOON

FaNcasy

TWISTED VINE FRAME
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D e

‘OPEN BROCADE TANGLE LINE

‘OPEN BROCADE TANGLE

s i

BROCADE LADDER LINE
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Larger knats,
Figure 7,24, can be modifid to nclude fnials,
and these designs could il tabletop o chair

ke the mirrar image kot in

back (see Figure 7.26). You can also reain only
portof the anirrar image for smale options
(see Figure 7.26).

Figure 7.25.Here,the knot fom Figurs 724 goes o
s Goxhic syl leaf desgn.The eaf patern seems o
it 199 of th knotcesign a5 were  eparate
pice orunit

Figure 7.24.Tisknot s aerge miror image pater.
which could il age area of worksuch s  letop
o chai back. I s perect or working with it

Figure 7.26.The design from Figure 724 has been
ichen G retain e part of the it Inage. A smal
IeatToursh s been added
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Figure 3.1. o lnes twiste oneacross the other ver
areven spacing creses the most bsic o terlocking
lne patterns. Notice how the to ne ahwaysfals ver
the Botom e o i other words, how thlet e
always crosses over the ight e

3 s

Figure 3.5.Fortis pater, o sets o wising inas
ave been ntriced.Enchset contin the denvical
el ol it pates Eves
inhe fourine st the hythm of the icelacing
el the same n everyrepest o the ptten

s s

Figure 3.2 The i of tha i paterncan be changed
by ideningthe spacng o by widening e height
ofthecurveswitinthe twist, but the cver-and-under
thyth of e ne remains he same.

0 *

Figure 3.3 Thi ne s simple repest ofone
lorg st folowed by ane small twist, creating

a ickesck ook Agai, the ovr and-snderthyihm
ofthe e emains.

DeCeesOe(

Figure 3.4, The number of sl and lrge twiss
wihincne line can be easly changed making this
paterntype extremey versaile

Flgure 3.6 Here, he two et of twisted s are
ifferent rom eachother.The outer st contins o
‘onedarge-wis-and-one-medumwst pattem,whike
he e st 5 ceated wih  hreesmal-twist-and-
o mecium- it patern

s s

Figure 3.7.This ptier uses two sets o denicl st
patterns Each it contains one curved side snd e
angled sid to make the damond ecges.

Figure 3.8, This sample hs hreetwsts within o0 arge st res. The number
oftimes hetyou epest the twist pattrn determines the length o the e,

Great Baok of Celic Patterns.
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Chapcer O. Patcern Chances

Spliccng the Line

=)

“The lins within a Celic knot patteen can be split
o divided a any place inside the knot, These
splitsections can follow the original inesover
and-undee lacing patern,or they can become
newlines that interlock independently from the
original line (sce Figure 6.1) Split ines can even
i cther eplitines t creste new laops within
the kno (se Figure 6.2

Adding split sections to your knot pattern
ereates more over.and-under work within the
Iacing. It alo gives varity o the line work within
the knat because some of thefines will b thick i

comparison o the thinner it lncs.

Figure 6.1.The - 1ng kot patern (top)employs
aline of the same thickness thoughout the design

It has a simple and sss-tofolowterlcing.The
bottom sampl s based on the above D-ing knot
pattrn. Inthe new desgn. he ight-hand sdeof
each curve nthe knt has been sl o wo ieces.
Each partof the sl nehasthen been allowed 1o
intelace.Thevery simpl kot fom th D1 pattern
owhas  comple ook.The useof tickand thin
fineacasin the design emphatzes th wide vertcal
nd horzontal rosied bres.

Great Book of Celtc Patterns

Figure 6.2.The by f tis doutle birdpaternspits
atthe 109 of he icularloop,one it e per side
These two st nes thenoin whtinthe oo o creste
aknotinsidethecircle aea The long sl ethers.
athe 109 of he design ls ol 0 become a kot
patern. This design shows the use o thck and thin
nes withthe body ares being the wides porton of
the e and the st ks becoring the thinnest
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Figure 3.2.This patern somple s made p o hree
identcal angles. Withintheactual kot ptier, the
e turnsand neracessel over and ove agan unl
the ko area s been e

Figure 3.23.The shadct vorsion o tis knot pattarn
Chowe bt th under and over nteracing o he
partern 2 wela how the knat 2 repested o crete
hefnal e

INSERTED UNITS

Some Celtc kot patterns have inseted units that
areself-contained. These inserts enhance asimple:
s, braid, o Knot pattern. Circls (e Figure

3.25), igure cights, and diamonds o

commonly inserted unts.Inserted unts can be
wsedat exery intesection to enhance a corner

or centel pot i the line

INCERLOCKING UNITS

Just a slf-contained units can be added t0 o
line design, several self-contained units can be
Interlocked o creat the knoting patern of i
With interlocking knots (see Figure 3.26), cach
Knot i woven nto the knot behind it and the knot

shead ofit to cantnue theline movement.

Figure 3.2, This Viking
arima ampleshows
how tangle knotcan

be used ol he space
ol design.The tangle
lscreated ving four
Interlaced bnes. One e
Isthe basc siral knot
created by thedragon's
body That body spial
interlocke wth  two e
mirrorimage knot The
fourt tangle lina s from
the clongated muzzie and
o laces withth two-
e mirorimage knot.

Figure 3.25. s patiern
153 simpl st design
sing two nes A cire
design has been added
atthe mersectons of
thetuit.

Figure 3.26.Tispatiern
Isrested by interlocking
one selfcontained unt
with another Exch unt
one side and another
unit o th other side
Repeaing ths partern
kecps the Ine gowng,

Great Baok of Celic Patterns.
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Chapter 4: PLOTTING ANO GRAPhING KNots

EXercise 4: BREAKING A KNOT PATTERN INTO MULTIPLE LINES (continued)

‘Connect the upper open-endedlines to each other by plotting a large
1o0p below the heartarea, s shown i blue.

b Orawa pencilne etween theplot marks o connect the dots.
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NG ANO GRAPhING KNots

CXERCISE 3: CREATING MORE COMPLICATED PATTERNS
FROM PLOTTED DESIGNS (continued)

Adda pencil ine o connect the plot marks.You can see the two new
ines nside the upper sections of the loops.

6 Widen your quideline tothe correct thickness for your knot

38 | Great Book of Celtc Patterns,
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st gasns ovcng et

15 ikn the gukeine o the ks of

the knotted line.

Place your inger on one area of the ine Move your finger along
thatline, marking each ntersection as an over or under juncton.

Great Baok of Celic Patterns.
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HOURGLASS TWIST CORNER
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56

Flgure 7.1.This Cebic knot pattern s two open
ended lnes tht an be adupte 0 create aViing
animl design using fnas.

Figure 7.2.Styized arimal hesds e boan addod
tothe open e of the knot n Fgors 7.5, Notice how
the head scrol lnes nteriace with the knotand the
muths and tongues s nterlock.These particular
animas ave three scol fnes coming from ther heads.
Th langest scrolne, the ane on theouter ecge
ofthe pate.aces e throuh one loop of the
orginal kot patten.The o smallr ones ace a5 st
withone over the iginal o and the next nder the
orgiallop, keeping the hythm o the knot.

Great Book of Celtc Patterns.

bow o ado FINIALS To YOUR OESIGNS

Letstake  Jook at some examples of ways to add
finils to your Celtic knots. The most common
Ways to 3dd finial s to 2dd them to
kot with open-ended lines o o break a knot
10 create open-cnded lines for your finials.
Figure 7.1 shavws a simple, open-ended knot
that i 3 perfect candidate for the addition of
fnils. n Figure 7.2, Fve added sylized animal
heads o the openline areas. Notice how sl of the
clements keep the weaving pattern of the design.
Figure 7.3 shovws a slf-contained kaot that can
be adapted to allow fr finils by breaking a line to
create two open ends, Figure 7.4 llustrates how
the finals were added o the broken line.

Figure 7.3, Thi self <ontsined n pttercan be
sdapted o scept iy breking o ne o ceste the
openends ht e ecded oaccepttheanmal heads.

Figure 7.4 Here,th top archd lne ofFigure 7.3 has
been broken o alow for th acdtion of s paiof
stytaed bird heads. Notie how the birds grasp the
0ot line belowLeatstyed o have been added
othe angled oops of the crginal kno.
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Whenever you add fiials to your work, you'l

find that it bes to do o in paes, even if they
have the illasion af bein  single unit, o kecp.
withthe weaving patter of your deriga. A one-
line design,for example, can casily be changed
into 2 Viking animal with a owisted tal and

entwined neck

e Figure 7.5), 2 bria rose with

interlocked stem and leaves,or even a classic

Romancaque actbus kst design, Your SIS pigury 7. 1hs ko featues o ver distintaima heads s i, i how

can also be two distnct unts, sach a5 o animal  they re Incorported nto the wesving pattrn ofth design
heads (e Figure 7.6). Adding two interlscing

sreas from a fnial s 3 ey o enhance thiscffct.
“This means that ane area will become the “over”
part and the other area will become the “under”
part that keeps the shythm of your knot design
(e Figure 7.7).

Figure 7. s design the knot ptter s als the.
orimts bady,Iecs,an 1 Though th anml makes
the design el ke  inge uri, e head and the ol
v 5 the o nialscapping the ends of the knot.
This particlar desgn continsan nserted figure-ight
uni that adds mare dimension o the iece

Figure 7.7, Celic bcts can be windows of fsmes for
Ving aimals. This knoted pater contains  arge
opencicleThespace wini that il canbe led
withary desgn o patten. The o head scrol el
keep the tyihm of the rigine fame knot. The ol
feathers are spi o retain the cver-an-under weaving
partem when crosing the cicle,
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'S, ANO TDOTIES

CIRCLES, SQUARE

Chapter 10: Celtic KNoT PATTERNS
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bhow co use this book

A you wark through the pages of this book, you
will e that there are no spiral,key pattern, or
geometec designs included here, These excellent
design motfs belong to the pre.Chrlstian.

ol era However, because the pre Christian

ers covers such 3 broad span of ime and

devclopment, | decided to nasrovs the focus of

this ook to Celtie art from 700 AD to 1150 AD.
Daring thi time,the Vikings invaded the British
It and inflacnced Cbic art, The modern Caltc
act 50 populr today can be traced back o the
interlaced knot patterns that appesr on the carly
illaminated manscripts,a dieect reslt of the

inflacnce of the Viking clture on the British Isles.

We eill stat by exploring the basicsof the
Knotted line, including simple twists and baids,
plas one-line and maltple-line knot pattras.
Knotted line patterns can include inserted

units, such s squaes, cireles, and hearts, and
they can be crested by interocking slf-contained
Kaot patterns,

Once you have an understanding of the way
Kot patterns cn b crested, we will g step-by-
step through the process of ploting and graphing
abasic knot design. This will each you how to
adaptthe patterns i this book 1 your craftor
project and how to geoph your own new knot
desgns. Once the knot pattern s crested, we
will explore how that kot can b incorporated
into differentsylesof patern lyouts, including
squares, circes, line work, and comner deas.

Celtc kot work oftn contsins split ines,
endrils, and finils, and we il study techniaues
10 creae these lements next The lines within

2 Celtc kot can change in the middlo of the
pattern. They can chango size becoming thinner
ot thicker than n ather arcas of the work. They
can also suddenly splitinto two or more hin lines
with those lnesthen reattaching of reuniing fn
one lne. Because not allCelic knots aze closed
or self-contained, you willlacn howto add
ornsmentation or animal motf heads to the open
ends of your knot work.

Knot work and interlocked o interliced line
designs are not constrained just to Celtc act;they.
appear in almost every artstyle and throughout
aethistory.Early Greek bas.elefcarvings show
long,thin plant sterss that flow froms one aea of
the work o another, rossing over other stems
a2 wist patern, The Romanesque period
of orasmentation heavily incorporstes the
interlocking line design, often with heavy flisge
and turned-back leaves. Eacly Russian desigas
show the knotted design asboth stlized line
patterns and asinticat repeating metifs. Even
the Victorian era used the interlced linc to reate
‘entwined vines of ol sprays, and, duting the
late German Renaissance,this motif appears a5
highly detailedironwork. o, as we explorethe
dea of adding finias to your el knot desigas,
we ill sl look o horw dffrent historical art
stylescan e the Celtc knot work as the basis
for thir desgn.

Finaly we will work through the varitions that
theline tslf can incorporate, including texturing,
pattern work, and even rope desgns. So et
begin our journey through the knotted path of
ol ar by fes exploring the origins of the at.

Great Baok of Celic Patterns.
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Line paccerns

SEED SPIRALS KNOT LINE

SIDE-BY-SIDE HEARTS LINE
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Chapter S: Layout loeas

CORNER 10€AS

Line designs il need to be adjusted when in finial (s Figure 5.6). A second option i
they are wsed around the corner of asquare or 1o intelock two independent lne patterns (sec
rectangular layout patern, and using a different Figure 5.7). I your design incorporates braids,
Koot patern inthe corner gives greater cnphasis  the brads can be woven together to create one
tothat corner ares, lfcontsined corner pattern (e Figure 5.8). A
Several visualyinteresting options are svaisble fina option includes the use of nesely crested knot

for comners. One aption i to creste  corner patternsthat are simply placed aver the corners
by oxerlapping two one lne designs that end (see Figure 5.9 and Figare 5.10). Corner motis

can b placed dicectly over the adjoining knot
Kines 5o thit thelnes disappear nder that ot
As you've seen in this chapter, ot all kot
patterns are self-contained, mesning that not 3l
Knots arscreated from ane continuous, connected
Vi, Celtic knot paterns and lins can wse finials,
can have added decorations on a line, and can

have stopped or broken lines:

Figure .6, Thi otner s ceated sing o one-ine designs.Exch e hasa i
Whichis a acded decoration on a e o stop r bresk that ne. The il are
alowed 0 5imply verlap 1 the corne ntersection.

Figure 5.7.Inhi o, the corners i crestect
o tws independentineparers. The open oop.
st end of o in £ allowed 1 cverlap and there
interock with the o ofthe second e

48 | Great Book of Celtc Patterns
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With over 200 orginal paterns and easy-to-follow
lessons that can be applied to.2 multitude of arts

and crafs youl leam the basics ofcreating the

Knotted line and the simple twists and braids that
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finlals, such as animals,leaves,or scrollwork, into an unimited number of styles and layouts
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ChapTeR Q: ADDING COLoR

& Tt sy fom e
colored paper
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ChApTER 7: FINIALS FOR INCERLOCKING OESIGNS

Double knote are casiy alered to become. Rememberthe varstions o finisl and their

nique fnils. | transformed the anc in placements are endless, and paics of finials don'.

Figure 727 into a Victorian design as an neccsarily have o be the same size. As you

example (sce Figare 7.28) develop you own, keep i mind thefnal use
You can alo keep any inials very simple so that o the project. The clements of the finshed

the emphasisremains on the knot el Figure  piece may dicate how many and wht types

729 30 Figure 7.30 show two examples of of fnials should be used (sce Figure 7.31).

simple but decorsive fnils

Figure 7.27.Trs s double knot patten where one.  Figure 7.28. The double kots i Figure 727

Ko from one ine scton nterlaces withthe miror  quickly becama entwined branchesfor this
image knoton the other line secion. Sreaking this  Victorion bery patern,

type of patiern can creste unique fries because of

Intelacing and hythm.
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it for your finished knot.

Plce yourfinger on one end of the kot Fllos thatln, marking cach
Intersecton as an over orunder junction Because ths pattem s reated
using two separatelnes,you wil need o repeat this step forth second
lne,continuing the over-anc under layout foreach junction point.

The Nexc steps

Any type of Celtc twist, braid,ur kot can be
ploted and akered n the same manne: 1 you
would ike o practice on some designs,try
ploting the illstrations in Chapter 3 and then
shering them.

Once your knot i pltted, youTl want (o teace

itonto plain paper. At you have become famlar

with the process of graphing Celtc designs, you
may also want o tey oat e of the drawing ot
(et knot computer programs that ace available
These may help speed up the process. Your finsl
illastration showhd show sl of the over-and-under
intersections clearly sinlr to the finalstep in

each of the exercises shown here
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Chapter 1: The ORIGINS of Celtic Knots

€arly Celcic arc

TANT.
YAN/ANG/A

Figure 1.1, The earest
Celic designs were
crened using the most
besicof eometric hepes
andpatiems

Early Gelic art, or preChristian Celtc rt,
consisted ofspial, maze, and key pattern
designs (s igure 1.1) Key patterns aze

often described as cither angular maze desigas

o sraightline spial, Zigssg patterns and
dismond designs were common during this
period. These geometric shapes did not include:
the interlocking line designs or the sl moife
that are associated with Celic knot work tody.

10 635 AD, an lrish monk named Aidan was
summoned by King Oswald of Northumbria to be
the bishop of the northern area of King Oswlds
ands, Aidan, a Scots-Celic monk rom the Tse
of lons, stablished his monastery on an isolated

isnd named Lindistane, His e was devoted o
converting the Northurmbrians to Chrisiancy

By the time of St Aidans areval a Lindisfarne,
the carist lluminated manuscripts were
sceady being created. Around 575 AD, 8 copy
of the Dssims called the Cathach of St. Colmille
(Columba) was written. St Colmill, the
suthor and scibe associsted with this carly

work, decorsted the manuscript with enlarged,

st intiallttering, The intal lttrs in the.
manuserpt use the pre-Christian Celtic at sty
of spirals, igeag lins, and curved line shapes but

o interlocking knots o line desigrs.

VIKING INFLuences oN CeLtic ART

1700 AD, the Vikings, warsirs from the north,
began their movement into Eatope, then into
England and Ircland. 1L was in 793 AD that
Lindisfarne experienced the first Viking raid on
Briain, These raids coninued until 575 AD when
the monks fld the island.

“The Book of Kell scrbed by Irsh monks,
s probably the most noted o the illuminated
(Chrisian manuscripts and ncludes the our
Gospelswrtte in Latin. Work on this book began
around 800 AD, The bock s often assciated with
Tona and Northurmbria, where the weiing was
begun, but i now closly asocisted with the
Kells monasery, located thirty miles northwest of
Dublin,Trland. All bt two of the manuserip’s
680 pages are ichly decora

A with pre-Chrisian

(Celicspral and key patteen art,

laced Viking
animals, and Celic kot patterns (s Figure 1.2
and Figure 1.3). Animals and knot paterns are

twisted o Incorporated o become intial e
x50 the Book of Kellsshows the

ersof

sectionsof the

2| Great Book of Celic Patterns

blending of the pre-Chiistian Cebic st with the
Viking inflacnce thot had estabished itelf in the

Briih Il by the time of s wetig.

Figure 1.2.Ts page fromthe Scckof kel feaures
the symbolsforth four evangelts.Matthew s
fepresented by the man, Mark by the on Luke by
the cal,and Jobn by the agie.
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SIMPLETWO-LINE TWIST

Line paccerns

WIDETWO-LINE TWIST

ROLLER COASTERTWIST

e OvesOs

FENCEWIRETWIST
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Chapter 2: Gallery
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Simple,slfcontsined mirror imsge knots
(oehere the top pat of the knot is identical
o the lower part of the knot) can provide
an excelent stating point for adding finials
(see Figure 7.18 to Figure 7.20).

Figure 7.38. This selfcontained mirrimage knotcon
beasiy broken o nclude s

Figure 7.19. The knot pactern i Fgure .18 has been,
bioken t thecenter o retain ane half f thecrginal

parern.AVing/Ceki lof design was added o the

opervended bnes

Figure 7.20.For thissample,the e pattrn rom
Fiure 7.5 has been changed fom a styized lafnto
relsic eafdesion. Notice howthe psofte eaves
have been elongate 1o nteace with he eaf st
These eaves can be ound in alan Renassance panes
andfreze,
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Line
ENbANCEMENTS

ADDING ACCENTS AND INTERIOR DESIGNS TO CREATE
MORE COMPLEX, TEXTURED PATTERNS

How you rsat the actual lne withina knot can gratly change the way
the patter looks when i s fnished. Thene does not need to be a smaoth,
lowingne.It can become the body and legs of a Viking animal the
branches of a vine,oreven a geometric patter. Letslook st a few deas

on How 0 adjust the ine within a knot pattern.
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Fvials
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Chapter 3: Celtic Line ando KNotT patterns

Oraos

Intelacing thrce or more fines ereates a braided
pattern, which s lightly more complicated than a
st Here are samples o basi three-(sec Figure.
39) four- (see Figure 3.10), and ive-bine (see
Figare 3.1 braids. Usualy braids are worked
with an evenly repeated spacing, but you can

vary this spacing, s shown in Figare 3.12 and
Figure 3.13. Braids do not hav to be created
with the same size ines throughout,cither,Br
are excelent design choices fo borders, sraght

edges,curves, and corners and can be used to fll
very large areasof pattern work ina lattice effect.

i

Figure 3.9, Th thee-ine brid s the most basic
intelocking ne ptten

s 3

Figure 3.10. iorking 3 b wih four nes s an X
patten tothe center o the biad

26 | Great Book of Celtc Patterns

Ty

Figure 3.1 The e lne brsd begin o take o the.
ook of ticework The more s you s t0a braid,
thelrger the center ofthe tticework becomes.

s s

Figure 3.12. This atten uses one pairof thin s
contrast o he second palr o tick nes. v though
Itfolows he four-ne braic weave, by changingthe

i f theloops n difrent aras, the overal lokcof
the brad s ahered

Figure 3.13. Twis and brld ptters canvry n
he nomber o lnes usc i the zeof each loop
ate s, and even i he thicknes of theines
hat reinteraced
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ChApPTER 7: FINIALS FOR INTCERLOCKING OesigNs

Recogaizable symbals can make great fnisle

and can change the appearance of 3 design
dramatically.In Figare 721 to Figure 7.23,
asimple kanot was used to reate a bird-catching:
a-fish knot and an Irsh thistle knot

Figure 7.2 e the (0p e has been broken and
animal hesds hov been added.The orginal pattemn
o Figure .21 hs gone fam asimple knot 103
Figure 721, Thi simple patem 139004 53103 byt o pater

point o creting ks with ymbol

Figure 723, Clasic ishtises were used here o create the finiasforthe kot
pattrn fom Figure 7.21.The thiste fower . good luck symbel o he sh culure.
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SIMPLEKNOT LINE

POINTED SHOELACE KNOT LINE

SHOELACE KNOT LINE

DOUBLE POINT KNOT LINE
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Breok the bottom tight loops into two individuallnes The nev
plot marks are shonn in biue; the old piot marks n gold.

Your new design should have three open-ended ines on each
side of the heartarea.
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'Che ORIGINS of
Celcic Knots

ANINTRODUCTION TO THE HISTORY OF INTERLOCKING
AND INTERLACING LINE DESIGNS

Todays Celic knot work th topic o this book, features complex designs
that doveloped over sever centures i Scotand,Irland Wales,and
North England with strong influences rom the Viking cuture, Th fist
examples of knot work n Celtic art appeared after he st Viking Invasions
of Bitain circa 800 AD.The Viking influence upon Celcart continued
throughsix stages of Viking artwork unti 1150 AD.Inthischapter,we'l
{akealookatuminated manuscipts—wriings that were embelshed
with hand decorated and gold esfed borders etters,and
ilusations—of the Chisian Bble and explore the
merging of these diferent cultral art styles o

what s known today as Celic knot work.
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Religious Symbols
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Chapter 2: Gallery

Cetie ko desgns lend themselves
easly o sencil werk and block ot
For this rocode Bidcagelinoleu block
the pattern was taced using carbon
paper. The cutinesofthe tracing wers
cutit o creae the stencl mage.
Ther,the background area was emored
toeatea positve pnt ling stage
animas can use thei i, necks, s,
and bocies ¢ par of theiterocked
fne designs The ptter orhis poject
can be found on page 142,
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Chapter 10: Celtic KNot PATTERNS

LEAF AND ORGANIC FINIALS

FNals
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RENAISSANCE DOORPLATE
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Herearethe plot marks forthe new knotup 1o thispoint. You con

make theloops as arge as necessary (o createro
Interockinglines 2 you ke Here, ' be ading |

Jomforas many new
just e additonaln.

Extend and crossthe oiginal nterlocking ines that run thiough the
centerof the heart. shown in red, 1o break the ne nto two places
Use blue plot marks toshow where these ines willross in between
the two loops then fold back down into the loop areas above the

originalinterlocking lines.The gold plot mark vi
the new design.

illnot be used in

Great Baok of Celic Patterns.
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Religious Symbols
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Chapter 4: PLOTTING ANO GRAPhING KNots

EXERCISE 3: CREATING MORE COMPLICATED PATTERNS
FROM PLOTTED DESIGNS

As you become more at ease with ploting Celi knots, you wil begin to work more complicated
designs from the pattern i this book. Breaking aline into two segments then lengthening thase.

new segments s a simple ey to give your pattern more depth.

Stucy the pattem. Tis oneis worked from the knot wejust inished
i Exercise 2,and you can sl see the simple heart pattern knot from
Exercise 1 that both knots are based on.

Using red,craw the plot marks that wil be incorporated from Step 3 of
Exercise 2. Because this new pattern il need space for the additonal
lines inside the loops of the heart, the orginal loops (gold plot marks)
have been changed Draw the largerloap i blue plotting marl. The
old plotting marks will ot be used in the new design.
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The torseand

ywood. Watercolos

Were used tocreste

the shaded coloring
oftheboard without
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Chapter 3
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ChapTeR Q: ADDING COLoR

Make a copy of the pattern from Heres the patter transferred Choose one side of the patter to
Page 125.Tum the pattern copy 10 the textured paper. Any become the shaded side and the
tothe backand rub an even layer additions or changes to the opposits side
of pencil graphite over the paper pattern can be madeat this ofthe design
Place the pttern face up on your pointusing a softNo.2 pencil. tobecome the.
textured paper and lightly tape it ighlighted side
place.With a olored ink pen, trace For thissample, |
over the patter lnes. Do not use have chosen the
hard pressure during the tracing leftside of the
Stepsithe ink pen's point can cause. design to receive
anindent inthe paper. the shadows with
the ight side to
be highlighted.

Working a vry lght layer of olor,
use biack to shade along the.
shadow side of the ines, About
one third of each ine thickness.

is colored during thi step.
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Chapter 1: The ORIGINS Of Celtic Knots

Timeline of Celtic ART

55040 @040 65040 70040 504D 304D

550 AD - 750 AD 750 AD - 840 AD
€aRrly Celtic ART Oseberg/Oroa period

830 AD-970AD 880 AD - 1000 AD.
orre stage JELLING StaGe
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Figure 731, The same buttefy knot from Figure 730
appears inlater Renicrance art o a doorplate acert,
The top porton o the open-ended ne s become
 Green Hanfoce s oce o fgure thatincorporates
oris made of eoves,branches,or vines nd the
ottom portion has been tansformed o a il

10 accent e doorplae’sscrewNetie that the

il do ot have to be the same size.

Figure 7.30.Tis buttrf kot e with  hve:piece sl ef il that was
commonin Vi and Celic work.
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VIKING ANIDALS

Chapter 10: Celtic KNot PATTERNS
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Chapter S: Layouc loeas

a6

basic Layoucs

“The hltitch patter, or hart, that we plotted
in Exercise Lin Chapter 4is an excellent knot
sampleto show how layouts an be arranged. Two.
or mare hearts can be strung together sde-by-

side (see Fgure 5.1), o they can be itertwined

(sce Figare 5.2). A slf-contsined knot can casily
e placed in the corners o along the ides of 3

square (sce Figure 5.3). By orienting the hearts o
differen: positions, other complex designs can be

created (se Tigure 5.4 o Tigure 5.5).

Figure 5.1, i sample,
the beat knot s been
connected tocrete
straightine patern wih
eachinot tanding slone.

Figure 5.2 e the
loops of o heart:
inteiace win he locps
ofthenext beart knot.
Thi pattam comnects
mulciple knotswith

Great Book of Celtc Patterns
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@en)ONS“CRA'CK‘)N; USE COLORTO ENHANCE A CELTIC KNOT

“This sample pattern s 3 our linc interlocking
Knot pattern dore i tones of range and brown

colored pencilon  ight ochre, texured paper

background, (You can find the products lsted in
the supply st at most Hobby and crat stores or
online) As we work theough the steps to create
this colored pencil work, the area contained
withinthe white rectangle il be shown ss 3
close-up with each step.

This is 3 simple half-itch knot pattern that
creates  heart shape. To reate the patteen,
raph out and connect the lincs,as show i the
following demonstration

SUPPLY LIST

(2 801b. textured, acidfre, scrapbook
paper ( used Rainbow Tonal 5
Paper Pack)

{1 Wax-based artstqualty colored pencits
(lused Prismacolor Colored Pencis)

1 Acidree white glue paste forarchival
work (used Yes! Paste)

(1 Reworkable spray seale fo drawings,
including graphite and colored pendils
lused Reworkable Blue Label iratit)

0 Xacto
2 Penci sharpener

COLORED PENCIL CHART

1 Black
(1 Sienna brown (medium golden brown)
11 Light umber (medium brown)

11 Darkumber (chocolate)

(1 Bumt ochve (ight goiden brown)

1 Pale vermiion (ight red orange)

23 Henna (medium-dark red brown)

3 white

P 1 Great Bookif Celtc Patterns
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Layout 1oeas

CREATING BORDERS, CORNERS, AND MULTIPLE
INTERLOCKING KNOTS.

Onceyou have created a knot patten, i ime to lac that pattern ina
layout foryour design work Inteaced and nterlocked patters are easly
adapted and can be use forany design are, including ine work,comers,
e, and comeo moifsThis section il explore afew ofthe asiclayouts

used with knot patterns and lines.
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CONCENTS

FROM THE AUTHOR/ARTIST. il

CDADTER | _THE ORIGINS OF CELTIC KNOTS........ q
Znintroduction t the hitory of nterocking and Tnerlocing e design:
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[iNiaLs for
INTeRLOCKING
O€esIGNS

USING ANIMALS, LEAVES, AND SCROLLS TO FINISH
KNOTTED LINES

Acking it the omamental elements tht cap open ines s a reat way
0 add nterest o your Cele knot work. Inadiion 1o completing any open
s n your designs,finals can estabish the styleof a desgn through the
use ofistorical elements such a5 Viking animals and Romanesque leaves,or
other embelishments,such a crllsand lowers. And,because ntelocking
e designs are used n s many art tylesand throughout many histrical
periods,the variey of il s wide open t your imaginaton.You may
even decide tobreak some o the ines in your knot werk o llow for

the addion offinials.Inthis chapter 'l takea loer ook at

the various types of filals that cover the end o a ln.
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From the Auchor/ARTIST

Growing up in  family fll of ersfsmen and

artisans, | had no dobt that 1 would focus my
attntion on thearts, I scemed that there was
alvays something being created in my childhood
home, The dining room table was often full

of newly cut quitpicces, ceramic bisque and
glszes o plans or the most recent woodorking,
fusniture endeavor | an remenber the pices

of an ol muzale loading ifle ubmerged in

abutte b of ol waiing for

whilethe barel costed with bing, hung
rom the patio door curtain fod and the g
stock sat ready o be carved,

Not hidden in some basement o workshop,
allthe creating scemed ta happen sight i the
living oo dining roomm. Wonderful soncls are
associated with these memorics: trpentine and
linseed oil,cedar wood and walnut for caring,
newly bosght calico fbrics, and the makings for

strawberey jelly on the sove.

Great Bookof Celtic Patterns

My house, jus ke my mont, s filed with art
and crft sapplies. A basketof cloth and theead
sits on the floar next to my living room chair

The yarn ball basket rests acoss the room in the
comer with the needles and hooks ready for the
mext afghan to e started. My studio ars s stuffed
with boxes and totes full of paints, canvases and

papers, gue, scissors, and accessories.

When Fox Chapel offered me the opportunity
to.do a ook that focused on prescnting
techriques and paterns for Cetic knot work,

it seemed to b the perfect new projct,In my
experience, few aeisans do just one craft ot ane
syle of art. Many of us enjoy a wide vaicty of

creative endeavars. And many of us sready have

strang understanding of oue favorite art; all we
reall need ae new idess and patterns with which,

o express aurslves
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ChApTER 7: FINIALS FOR INCERLOCKING OESIGNS

VIKING ANIIALS AS [INIALS

Figure 3. Thetoprow Viling animals of sl forts make interesting

shows the s Viking e animals sre o syl
e ) i finals. Because the animals ae so stylized it s
are ot shown o curvedt 3 often hard to determine exactly what species 3n
rllines.Th second animal represcnts, Tigure 7.8 o Tigure 7.10

e
R oo e camplesof st s v om0 all
S o > O
T s /;E /}\\,@ - e
et e ———

ot ¢ v 4T - et

3 separatepiece, and that ttschment point can

happen anywhere within the knot desgn. As

Fgwe 79,093 000
e = R | e ot i
imagesfon g ,G\ ftom a very simple hoof design to twisted and

L curved toes. Some feet even appear to become:

s penr S
Slmanive %@ N . o i i
ooty S = oignl o s Figare7.12). Addional,

heads,lgs, odies, o tails fll within a pattern.

S Any of the lops inthe original knot can be used

were favorite Viking
image Their beskscan

be stetched o lasp

the knated ne, and

theiropknotsare oten

clsters of seralines
thatangle withthe
knox paen.

G S
i1 e Y
sl ol I
Tt coionsga i e <SS®)
i e ot
it e

patern st aists and ntelocks This eeps th deer
a5 recognizable mage et sll s the fun of the
Overrandunder weave pattarn found In Catic knots
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o create any variety of body parts,
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Chapter 3: Celtic Line ando KNot patterns

REPEATING PATTERNS IN STRAIGHT-LINE DESIGNS

Cungtcs

Although some are complicated tangles of
interaced loaps, most Celtcstyle knot designs
sea hythaic repeating patter to creste the
finalline work, Those repeating paterns can
easily be seon in stright line designs, Celtc:

lines can oo be made up of interlocking, el
contsined knot ptterns and inserted knt unice,
Free-flowing line interlace wheress independent
st contained knots can interlck.

Within any Celtc knot, tist, braid, o tangle,
the lines that create those knots follow an over.
and-under pattern of weaving. Each lie will cross
oxer another line ¢ an intersection. AL the next
inersection this same line comes to, it will be
woven under the crossing line, So cach line will
o aver anelin, nd then go under the nex ine.

the ingersections of aline continue throughout

Twistsare the simples ine desigas for Celic
Kot paterns and are created when two of more
lines are sid one over the other to create an
interlaci patern (se Figure 3.1 and Figure
32) Twist paterns shways repeat the over-and:
ande thythin.

Atuist pateen i casly adapted to specific
measurement needs i pateen work since cach
st unit i idensical to sl other tists in the lne.
Yo can vary the height and width of the twists,
and cach pattern can contain several diferent
helght and wideh varitions (see Figuee 3.3 and
Figure 3.4). Several sts of two-line tists can b

ned or id over each other o create more
complicated-loaking desgns (see Figure 3.3 and
Figure 3.6) Twisted line patterns, as with any
(Celic knot design, can use both curved sides and.
angled sides (see Figure 37). Twiss ae perfect
forstraight dges, curved or circulr designs, and

curved corners. Simply add or subract twists

Great Book of Celtic Patterns

the design n this overand-under pattern, that
pattern s called a perect weave.

For some patiers, because inseetions have
been added or because the knot pattern is used
o frame an inner design, that over-and-under
weaving patter can he broken or distarbed.
You il fnd several patteens in the pattern
section where ane line i forced aver two or
more intersctions ot forced under two or more
interssetions. Those types of non-continuous
woven designsare alled imperfect weaves,

Discavering the epested knot ot intelock
patten il allow you to asily adspt that knot
design to corners,circles, and free-flowing.
artwork n the ollowing chapters Lets take 2

closer ook at each of these desigas.

from a twisted ine pattern to adjust that pattern
10 ft your particular project requirements. By
dropping atwist, you decrease the ength of the
Hine pateen.If you add wists, you ncrease the

length of the desiga (sec Figure 3.
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Chapter 3: Celtic Line and KNotT PaTTterns
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Chapter 10: Celtic KNoT PATTERNS

Fancasy
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Between 1010 AD snd 1150 AD, animals can
include more than ane head, and snake heads,
serpents, and drsgon hesds oo often part ofthe
patern. The open mouths stablishod during the
Jeling sage mow grip or bite other aienals or the

head and neck of the
animal turas back upon.
R ——
legs or i (sce Figare
19). The round eyes
ofthe carl

e stoges

have been replaced.

withalmond eye. The

spral hip oints become

tickand thinine wrk,
which ofen crestes o

random knoting patten.
Hesds often trn backto

Gresptheegs ot

minimalyet sl emain
By this stage, animals
have become the Celtc
Kaot pattern, ther
bodies intelaced upon themselves and with othee
animale orinseted geometec designs. This sixth or
last period of Viking art s called the Urnes stage.

TDoOdERN CeLTIC ART

One ofthelast eajor Viking aids oceurred n
106 when the Saxan Kiog Haroll Godvwinsan
an Anglicied Viking, defested the Viking army
led by Harald Hardeale. Ironically, Goduinson
was defeated laer in the same year by Wilam,
the Duke of Normandy; and his invading aemy.
Wil was alo of Viking descent.

Althoughthe carist Vikingsarived inthe Britsh

Islesasinvaders, Seandinavian people, ncluding.

e Vikings. bteesutled no the aeas frmers,
estblishing vilagesand smlltows Dublin,
Treland,was oiginalya Vikingsttlment Before

e Viking people wesesbsorbed into the riish

cultue, aroundthe ceventh century, they would

expandihelrarea ofinfluenceintothe Byzantine

wpirc, ctablish1rade with Arsb merchants, and

createtraderoutesintothe Middle East,

A NOTE ABOUT SYMBOLISM

Viking animals are an important part of the.
Celiicknot work design style. The major
animals nclude deer, wolves birds, and
dragoniike crestures. Snakes are often found
inViking knot work.but many of the eary
animalsare so styzed that they cannot be.
identifed. Both the Celic cuttre and the
Viking culure believed that adorning an
object with an animal gave that object the
strength or attnbutes of the animal shown,
yetthereis no evidence thatindvidual
arimal motifs had special symbolism, pirtual
powers or association with specfic gods,
deties, or mythlogicl stories. Nor do any
individual knot patterns hold a symbolic
meaning. Animals, animal knot work,and.
line knot iork can be used ntetchangeably
to create a Celtc design, andal three can
ppear within one patter.

Considering the

pre-Chiiston Celtic
love for repetiive
eometrc paterns,
spiral wras, and

Aowing curved lines, it

is casy to understand

Howthe Celic atists
of Irland, Scotland,
Wales, and Nord

Britin would embrace

Figure 110 Today's
CelicandViing snimals
can ncorporse some o
alofthe clements of the
Iteocing Coticknat.

the inticate knot designs and snimal morifs of the
Vikings. Today’s Celtc knot s an incorparation
ofall the coltares tha inhabited the Betish ses

during he

b through twelih cenurics (e

igure 1.10).

Great Baok of Celtc Patterns.
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OPTIONS FOR FINISHING
YOUR PROJECT

In thefollowing examples Fv shown several diferent
techniques that you can use once you've mastered the
basics ofcolored pencil work. Each o these different
finishing ideas willhelp your final Celc design stand
outrom the background that you choose.

Light on Dark Marble Effect
In this sample,the drawing was doni on an extremely
dark colored background paper.To bring the knot
workof the paper the shading tones begin with
medium-dark o medium coors Here, used 3
medium tone called peacock biue as my shadow
color against thedark turquoise background.

Black has been st s the shading colorfor the
background or negative space areas.

Coloring the Background Areas
The negative space captured within  Celic knot

design s a great place 10 el coloring. For this T o
patter, the knot work has a minimal amount ok marble efect

of medum brown shading where
oneline tucks under another line.
Otherwise,al the color work s done
In the spaces captured by the.
changing knot patiern.

Working the Lines with One Color
] e s b ot 6 e Knots can be worked in colored penil

areas o the lne that tuckunder | g 01 ot testured paper then
crossover nes.

Thiz trengthens
the shading in ths
area and brings

‘cutand pasted to anather color of
paper This technique uses the color
ofthe papet I this sample the dark
st red s the main color of the s

thecrmonr | g v it paper ol
hadowsito | yooddemphasstothe paces

between the knotnes.

Working the Lines with
Mltiple Colors

Many of the patterns i this book
are created wsing more than one
e to work the knot patter,
During your colored pencl draning  Option 3:Werkingthe bres withone color
sessions, you can show the multple

nes n  knot pattem by making
cach linea new color.

option
maliplecolors

Great Baokiof Celic Patterns |1 79
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Chapter 4: PLOTTING ANO GRAPhING KNots

EXERCISE I: PLOTTING A SIMPLE KNOT PATTERN

“This e simple half-itch knot pttern that creates o hesrt shape. To create a the patteen, geaph out
and conneet the lines,as shown in the demonstestion belovs:

Startatone end of the thread, and notice how the over and-under
pattern that we sa throughout Chapter 2i repeated here.

eoe

Witha colored penci, mark where the knotwilltuch th tersectons of
the graphsquares Note how the graph paper can guide youin creating
both sraight and diagonal lnes. The it pencil ploting vil have anguiar
comers These willbecome curved bter i the graph viork.

32 | Great Book of Celtc Patterns,
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